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Nine young Polish fashion photographers have crossed borders 
for a first-ever Polish fashion photography exhibition in New York. 
Conceived by The Polish-American Fashion Foundation (PAFF) 
and curated by Alexi Lubomirski, YOUNG POLAND serves as 
an insight to the next generation of accomplished photographers 
born in Poland in the 1980’s and ‘90’s. It was during this time 
that Poland emerged as a true hive of contemporary creation; 
not only in visual arts and photography, but also in architecture, 
design, and fashion. YOUNG POLAND hosts a variety of styles 
and approaches to presenting Polish fashion photography now. 
The exhibition will give diverse New York audiences a new insight 
into creative Poland; all in the heart of the historic Polish diaspora, 
Greenpoint.

The exhibition will be open to the public from Thursday, October 
26 to Sunday, October 29 (9AM - 7PM daily) at A/D/O. Located 
conveniently between Williamsburg and Greenpoint, A/D/O will 
serve as the perfect location in an area that has seen its own trans-
formation into a hub of creative New York.

Thank you for joining us.

*The photographs presented as part of YOUNG POLAND are available for pur-
chase, as noted in this catalog. All inquiries should be directed to The Polish-Ameri-
can Fashion Foundation at info@paffoundation.com.

About the Exhibition Curator’s Statement
“The Polish American Fashion Foundation (PAFF) contacted me 
to see if I would help edit and curate a show comprised of young 
Polish fashion photographers. The idea behind the show was to 
give young Polish photographers a platform in New York in or-
der to showcase their work to an American audience. Out of all 
the photographers who entered their work I chose nine who I felt 
shared a similar voice, which was fresh, relevant and very much 
of today. In this day and age, with the rise of the “social media” 
photographer and when there is so much competition for work, 
it is more important than ever for people in the industry like my-
self, to reach down, pull up and champion the next generation of 
“real” photographers; photographers who understand the art of 
photography and appreciate its depth of purpose. It is therefore 
my immense pleasure to be able to use any influence that I have 
to help these photographers who will lead the way in the very near 
future and who represent YOUNG POLAND.”
 
Alexi Lubomirski
New York, September 2017
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Sponsors
Trade & Investment Section Consulate General of the Republic of Poland
Polish Cultural Institute
Consulate General of Poland in New York
The Kosciuszko Foundation
Potocki Vodka
Inglot
Bacik Company of New York 
Brooklyn Imports Inc. 
Żywiec
High Level

Partners
Alexi Lubomirski Studio
A/D/O
SG Doyen LLC
Ea1t

Harper’s Bazaar Poland
Fashion Biznes
Jastrząb Post
Madame

Media
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Ania Cywińska
Born 1986.

Ania Cywińska graduated from the Faculty of the Multimedia Com-
munication at the University of Arts in Poznań, Poland. She looks 
for an unseen beauty and tries to capture some kind of silent tension 
in her work, an ephemeral melancholic mood. She deeply trusts her 
intuition and likes to follow it in the creative process.

What do you look for in your subjects?
AC: Emotions, personality, unobvious beauty, imagination, and intel-
ligence.

What are your photography goals?
AC: To learn and experiment while trying to develop my own aesthet-
ics. And always have nice catering provided on set...

How important is fashion in your work?
AC: A couple of years ago I was really into making collages. That 
“collage” way of thinking about the whole image, the ability to com-
bine together various elements, is really useful to transfer to fashion 
photography. It works well at the conceptual phase, during the pho-
toshoot, and later in postproduction. I combine colors and textures of 
clothes juxtaposing them with surrounding elements or another piece 
of garment. Humans with their personality and emotions are the most 
interesting for me. Fashion is a great compliment; a background to 
the whole story.

www.aniacywinska.com
@aniacywinska
/aniacywinskafotografi a

Alexi Q&A

Levi, 2016
Inkjet on  Canson Rag Photographique 210g (Ed. 1/5)
28” x 40” (70cm x 100cm), $650

Angel, 2017
Inkjet on Canson Rag Photographique 210g (Ed. 1/5)
16” x 20” (40cm x 50cm), $375

Zuza, 2017
Inkjet on Canson Rag Photographique 210g (Ed. 1/5)
16” x 20” (40cm x 50cm), $375

Masha, 2017
Inkjet on Canson Rag Photographique 210g (Ed. 1/5)
16” x 20” (40cm x 50cm), $375

Masha, 2017
Inkjet on Canson Rag Photographique 210g (Ed. 1/5)
16” x 20” (40cm x 50cm), $375
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Kuba Dąbrowski
Born 1980.

A photographer with an eclectic personality, Kuba Dąbrowski’s pro-
fessional work ranges from reportage in Afghanistan, to fashion 
shoots and celebrity portraits, especially those from his native coun-
try. Kuba uses the term “fi rst person perspective” documentary and 
works on intimate personal projects.

What do you love about photography?
KD: Photography gets me to places I would never get to without it 
and it lets me meet people I would not be able to meet otherwise.

Can you describe your photography “voice” in 5 words?
KD: Direct, natural, modest, honest, real (hopefully).

What is powerful about photography for you?
KD: Photography captures things that have actually happened. Even 
if they were staged, they actually happened in front of somebody’s 
lens. That’s magical to me.

www.kubadabrowski.com
@kukukuba

Alexi Q&A

Maria Wearing Issey, 2011
11” x 17” (30cm x 45cm), NFS

Untitled, 2007
11” x 17” (30cm x 45cm), NFS

Fisherman’s Daughter, 2013
11” x 17” (30cm x 45cm), NFS

Misia FF, 2014
17” x 26” (45cm x 67cm), NFS

Untitled, 2012
11” x 17” (30cm x 45cm), NFS

Marcin Masecki and Candelaria Saenz Valiente, 2016
11” x 17” (30cm x 45cm), NFS

Monika Brodka, 2016
11” x 17” (30cm x 45cm), NFS
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Paweł Fabjański
Born 1980.

Paweł Fabjański focuses his attention mostly on merging art and 
commerce - he deals with this topic both in his own creations and by 
exploring it as a lecturer. His photos were presented in the “200 Best 
Ad Photographers Worldwide” album published by prestigious pub-
lishing house Luerzer’s Archive and he was featured as Best-in-Book 
in Creative Review photography annual 2015.

What do you love about photography?
PF: I love the creative freedom that it gives the artist. In creating a 
photograph, I am responsible for everything - concept development 
to production. This allows me to control every element in creating an 
image. It also allows me to reach my full creative potential.

What is powerful about photography for you?
PF: The strongest part of photography is the fact that despite chang-
es in technologies (and a digital revolution), we always look at photog-
raphy and understand that we are seeing and experiencing something 
real - something that took place in front of the lens. Of course imag-
es can be manipulated digitally, but the feeling that something true 
occured always remains.

Where do you fi nd inspiration?
PF: I always try to grow. I’m constantly learning, reading, watching; I 
travel often. Inspiration comes on its own, but you have to continually 
stimulate the mind.

www.fabjanski.com
@pawel_fabjanski
/pawelfabjanski

Alexi Q&A

KOD/Y, 2014
Inkjet on Canson Infi nity Baryta Photographique 310 (Ed. 5 + AP)
30” x 40” (75cm x 100cm), $400

KOD/Y, 2014
Inkjet on Canson Infi nity Baryta Photographique 310 (Ed. 5 + AP)
16” x 20” (40cm x 50cm), $400

O.S.T.R, 2014
Inkjet on Canson Infi nity Baryta Photographique 310 (Ed. 5 + AP)
11” x 14” (28cm x 35cm), $400

Autofi re, 2010
Inkjet on Canson Infi nity Baryta Photographique 310 (Ed. 3 + AP)
30” x 30” (75cm x 75cm), Sales rights by representing galleries only.

KOD/Y, 2014
Inkjet on Canson Infi nity Baryta Photographique 310 (Ed. 5 + AP)
16” x 20” (40cm x 50cm), $400

Autofi re, 2010
Inkjet on Canson Infi nity Baryta Photographique 310 (Ed. 3 + AP)
14” x 14” (35cm x 35cm), Sales rights by representing galleries only.
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Jacek Kołodziejski
Born 1980.

In his work, Jacek Kołodziejski concentrates on the concepts of the 
extraordinary, of otherness, and (hybrid) identity through various 
forms of artistic expression. His interdisciplinary approach makes his 
art transcend the limits of the photographic medium, that becomes a 
tool to register the ultimate eff ect of the creative process behind the 
image.

Can you describe your photography “voice” in 5 words?
JK: Still life merging with people.

Do you try to connect with subjects, or do you remain as a voyeur?
JK: I always try to direct my photos, so relationships are always im-
portant. I try to direct the model like an actor, which always helps to 
draw out emotions.

Where do you see fashion photography going?
JK: Fashion photography has many faces. My activities are mostly 
conceptual. I like fashion experiments and bold designers. Such things 
are always refreshing and they result in dynamic growth. I also follow 
artists who are inspired by fashion. You need to be a very careful ob-
server to foresee what might happen.

www.jacekkolodziejski.com
@jacek__kolodziejski

Alexi Q&A

Freckles, 2016
Inkjet on Hahnemuehle Photo Rag 308 (Ed. 3/5)
29” x 39” (74cm x 100cm), $750

Freckles, 2016
Inkjet on Hahnemuehle Photo Rag 308 (Ed. 3/5)
29” x 39” (74cm x 100cm), $750

Freckles, 2016
Inkjet on Hahnemuehle Photo Rag 308 (Ed. 3/5)
29” x 39” (74cm x 100cm), $750

Freckles, 2016
Inkjet on Hahnemuehle Photo Rag 308 (Ed. 3/5)
29” x 39” (74cm x 100cm), $750

Freckles, 2016
Inkjet on Hahnemuehle Photo Rag 308 (Ed. 3/5)
29” x 39” (74cm x 100cm), $750

Freckles, 2016
Inkjet on Hahnemuehle Photo Rag 308 (Ed. 3/5)
29” x 39” (74cm x 100cm), $750
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Zuza Krajewska
Born 1975.

Zuza Krajewska’s work is described as redefi ning the fashion and 
documentary landscapes, where images defy the conventions and 
restrictions set by mainstream media. Her latest series from Studzie-
niec Juvenile Detention Centre – Imago – was recently featured in 
numerous solo and group exhibitions including Raster Gallery and 
Annroy Gallery at Photo London. 

Do you feel that being Polish o� ers something di� erent in your 
work, and what is that?
ZK: I think it’s that Polish sensibility, a culture shaped by wars, which 
we often forget about or dismiss. My grandmother was Jewish, my 
grandfather a communist Kashub, my grandmother came from Lith-
uanian nobility, my grandfather is a Belorussian car mechanic. Poland 
is a diffi  cult country to live in because it’s not very tolerant, but very 
smug. If you can get out of this mindset, but maintain the sensibili-
ty and beauty of this country, you’ve won a great deal – sensitivity, 
emotionality, tenderness. 

Do you try to connect with subjects, or do you remain as a voyeur?
ZK: It varies, but in most cases my models, the heroes and heroines of 
my images are friends of mine, sometimes only for a moment. 

What led you to start photography?
ZK: It was defi nitely because of my dad’s magazine collection. From 
my childhood, I remember pictures from the war, naked chicks, and a 
lot of art books. When I was 15, I got a Zenit camera from my dad and 
since then I started taking pictures of all my friends. And still am. 

www.zuzakrajewska.com
@zuzakrajewska

Alexi Q&A

An Assembly, 2016
Inkjet on Moab Juniper Baryta Rag 300g (Ed. 3/3 + AP)
24” x 30” (58,5cm x 76,5cm), $2,200

Tutor’s Birthday, 2016
Inkjet on Moab Juniper Baryta Rag 300g (Ed. 3/3 + AP)
24” x 30” (58,5cm x 76,5cm), $2,200

Women’s Ring, 2013
Inkjet on Moab Juniper Baryta Rag 300g (Ed. 2/4 + AP)
24” x 30” (58,5cm x 76,5cm), $1,800

Reclining Woman II, 2017
Inkjet on Moab Juniper Baryta Rag 300g (Ed. 1/3 + AP)
40” x 30” (100cm x 76,5cm), $2,000

Young Girls, 2017
Inkjet on Moab Juniper Baryta Rag 300g (Ed. 1/3 + AP)
40” x 30” (100cm x 76,5cm), $2,000

Anna and Ela. Majestic, 2013
Inkjet on Moab Juniper Baryta Rag 300g (Ed. 2/4 + AP)
30” x 24” (76,5cm x 58,5cm), $1,800
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Mateusz Stankiewicz
Born 1980.

Mateusz Stankiewicz started his photography adventure from trav-
eling photography and reportage. Mateusz collaborates on creating 
campaigns with many local and international brands and designers. 
His photographs are constantly published in Polish and foreign mag-
azines. While not working, Mateusz has a passion for being a young 
dad, and collecting vintage motorcycles.

What do you look for in your subjects?
MS: I’m trying to convert to more emotional approach. In general I’m 
looking for a marriage of physics and emotions. To create a story for 
my subjects or to let them create my way of telling their story.

How do you connect with your subjects?
MS: Talking mainly, getting into knowing people on a personal level. 
Sometimes I just put the camera away while photographing to fi nish 
up a conversation.
I rarely just direct.

What are your photography goals?
MS: Trying to get out of comfort zone and doing stuff  diff erently than 
my routine is at fi rst telling me. It’s a goal of being constantly creative 
in my own restrictive opinion. I would love to have more space for 
personal projects.

@mateusz.stankiewicz Untitled, 2016
AP on Hahnemuhle Photo Rag Baryta 315 (Ed. 2/5 + 2 AP)
16” x 20” (40cm x 50cm), $450

Untitled, 2016
AP on Hahnemuhle Photo Rag Baryta 315 (Ed. 2/5 + 2 AP)
30” x 40” (76,5cm x 100cm), $600

Untitled, 2016
AP on Hahnemuhle Photo Rag Baryta 315 (Ed. 2/5 + 2 AP)
16” x 20” (40cm x 50cm), $450

Untitled, 2016
AP on Hahnemuhle Photo Rag Baryta 315 (Ed. 2/5 + 2 AP)
30” x 40” (76,5cm x 100cm), $600

Untitled, 2016
AP on Hahnemuhle Photo Rag Baryta 315 (Ed. 2/5 + 2 AP)
16” x 20” (40cm x 50cm), $450
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Sonia Szóstak
Born 1990.

Sonia Szóstak studied photography at The Leon Schiller National 
Film, Television, and Theatre School in Łódz, Poland. In 2011, she was 
not only featured by Fashion Magazine as the “best debutante,” but 
she also won the Elle Fashion Award. In 2013, Sonia was invited to the 
Vogue Italia Exhibition “A Glimpse at Photo Vogue” held at the Carla 
Sozzani Gallery at Corso Como in Milan.

Do you feel that being Polish o� ers something di� erent in your 
work, and what is that? 
SS: Absolutely! Poland has a very diffi  cult history. For years, it was 
impossible to travel and experience diff erent cultures - there was no 
freedom at all. When these kinds of possibilities began, people started 
to absorb everything. Today my country is developing at a rapid pace. 
People are not only talented but also have a lot of energy to create 
something interesting. It is a mix of hard-work and ambition. In Po-
land there is still plenty of space in the fi eld of art to fi ll what gives the 
possibility for people to invent. 

What is powerful about photography for you? 
SS: Photographers travel the world in a split second. It is mostly 
thanks to photojournalism but not only. It [photography] has the abil-
ity to show reality as well as bend it.

What do you look for in your subjects? 
SS: Something unique what makes me “ feel “ something special . It 
is not something I look for. It is a mystery that comes, and then I use 
the camera.

www.soniaszostak.com
@sonia_szostak
/ soniaszostakphotographs

Alexi Q&A

Julia, 2016
Inkjet on Hahnemuehle Photo Rag 308 (Ed. 2/7)
16” x 24” (40cm x 60cm), $800

Broken Flowers, 2017
Inkjet on Hahnemuehle Photo Rag 308 (Ed. 1/7)
16” x 24” (40cm x 60cm), $500

Magical Garden with Weronika, 2017
Inkjet on Hahnemuehle Photo Rag 308 (Ed. 1/6)
16” x 24” (40cm x 60cm), $700

Imagine, 2016
Inkjet on Hahnemuehle Photo Rag 308 (Ed. 1/5)
16” x 24” (40cm x 60cm), $800

Allegory of Women, 2016
Inkjet on Hahnemuehle Photo Rag 308g (Ed. 4/15)
30” x 40” (70cm x 100cm), $1,800
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Bartek Wieczorek
Born 1979.

Born in the late 70’s, Bartek Wieczorek grew up during a transition 
in Eastern and Central Europe. Bartek seeks what remains of those 
times in what and who surround him. Flaw is as important to him as 
beauty and what unites them in his images is honesty.  Bartek very 
rarely screams, nor does his photography. There’s no claptrap in it; 
rather calm and tenderness. 

Can you describe your photography “voice” in 5 words?
BW: Quiet, explicit, involved, raw, melancholic.

Do you feel that being Polish o� ers something di� erent in your 
work, and what is that?
BW: My photography is raw and sentimental. What made it that 
way is a place where I grew up - Warsaw - capital of Poland once 
destroyed, now reconstructed. Maybe because I’ve spent a careless 
youth here, I don’t really focus on its tragic history. I like those grey 
backyards, where I was skating as a teenager. That shows in my pho-
tography. Flaws are honest. I like to make it valuable.

How important is fashion in your work?
BW: It is a part my work, as it is a part of my life. Important, but not 
most important. My photography predominantly focuses on portrai-
ture and that makes me look for a personalities in fashion. For me it is 
a person who wears clothes, not clothes on a person. 

www.bartekwieczorek.com
@bartekwieczorek

Alexi Q&A

Natan and Karol, 2016
Inkjet on Moab Juniper Baryta Rag 305 (Ed. 1/12)
16” x 20” (40cm x 50cm), $400

Oliwia and Ania, 2017
Inkjet on Moab Juniper Baryta Rag 305 (Ed. 1/12)
11” x 14” (28cm x 26cm), $400

Emil, 2016
Inkjet on Moab Juniper Baryta Rag 305 (Ed. 1/12)
16” x 20” (40cm x 50cm), $400

Anna, 2015
Inkjet on Moab Juniper Baryta Rag 305 (Ed. 1/12)
16” x 20” (40cm x 50cm), $400

Bożna, 2017
Inkjet on Moab Juniper Baryta Rag 305 (Ed. 1/12)
16” x 20” (40cm x 50cm), $400

Maria, 2015
Inkjet on Moab Juniper Baryta Rag 305 (Ed. 1/12)
16” x 20” (40cm x 50cm), $400

Marta and Martyna, 2016
Inkjet on Moab Juniper Baryta Rag 305 (Ed. 1/12)
16” x 20” (40cm x 50cm), $400

Agnieszka, 2015
Inkjet on Moab Juniper Baryta Rag 305 (Ed. 1/12)
16” x 20” (40cm x 50cm), $400
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Łukasz Ziętek

What do you love about photography?
ŁZ: Starkness, simplicity, and ease in creation. 

Do you try to connect with subjects, or do you remain as a voyeur?
ŁZ: It depends. Sometimes I try to carry out a plan, other times I try 
not to get disturbed and just photograph whatever I see. 

Film or Digital? Why?
ŁZ: I like to mix various techniques. Each has a diff erent level of sensi-
tivity. 

lukaszzietek.tumblr.com
@lukaszzietek

Alexi Q&A

Wood 1, 2012
Inkjet on Plexi (Open Edition)
30” x 45” (70cm x 115cm), $450

Wood 3, 2012
Inkjet on Plexi (Open Edition)
16” x 24” (40cm x 60cm), $250

Wood 2, 2012
Inkjet on Plexi (Open Edition)
30” x 45” (70cm x 115cm), $450

Yellow Submarine 1, 2013
Inkjet on Plexi (Open Edition)
24” x 36” (60cm x 90cm), $350

Pandora, 2014
Inkjet on Plexi (Open Edition)
16” x 24” (40cm x 60cm), $250

Yellow Submarine 2, 2013
Inkjet on Plexi (Open Edition)
24” x 36” (60cm x 90cm), $350

Born 1981.

Łukasz Ziętek is a photographer who relies on strong means of expres-
sion, naturalness, and simplicity. In his works he often uses elements 
of architecture and design and is fascinated with the elusiveness of 
time. He permanently cooperates with leading fashion and lifestyle 
magazines including Elle, InStyle, Glamour, and Vice. His “Num-
bers” series was published by the prestigious online magazine the-
ones2watch.com. 



26 27

Alexi Lubomirski
Alexi Lubomirski was born in England to a Peruvian/English moth-
er and a Polish/French father. At the age of eight, he moved to 
Botswana with his mother and English stepfather. It was his step-
father who gave him his first camera at the age of 11. His serious 
interest in photography developed whilst traveling in Peru during 
a gap year at college. His interest later shifted from social com-
mentary to narrative-based fashion photography whilst studying 
for his degree at the University of Brighton, in the UK. Intro-
duced to Mario Testino whilst making the rounds in London with 
his university portfolio, Lubomirski soon joined him in Paris as his 
assistant. Towards the end of his 4 years with Testino, Katie Grand 
hand picked him to start shooting for the iconic FACE magazine 
and subsequently Harper’s Bazaar US. Since then, Lubomirski has 
become an established name within the fashion industry.

Lubomirski has published two photography books, Decade (2014) 
and Diverse Beauty (2016) as well as a poetry book “PRINCE-
LY ADVICE for a HAPPY LIFE”, written for his two sons, on 
the virtues of behaving in a manner befitting a Prince in the 21st 
Century. All proceeds from his books are donated to the charity 
Concern Worldwide of which Alexi is an ambassador. 

The Polish-American
Fashion Foundation
The Polish-American Fashion Foundation (PAFF) is a non-profit 
organization founded in 2014 as a platform to generate exposure 
and opportunities for young Polish creatives, with a focus on the 
fashion industry. It is PAFF’s goal to empower Polish brands and 
designers, showing off Poland’s developing industries. PAFF hopes 
to show the Polish creative scene for what it is: a dynamic and 
creative market highlighted by its fresh outlook.

In 2015, PAFF organized the first-ever New York Fashion Week 
event featuring exclusively Polish designers. Since its inaugural 
year, PAFF’s Polish Fashion Week has presented the most com-
pelling talents on the Polish fashion scene. This includes the work 
of both established designers such as Paprocki & Brzozowski and 
Viola Spiechowicz, as well as emerging talents such as Acephala, 
Confashion, and TAKK. In addition to Polish Fashion Week, PAFF 
is responsible for regularly organizing pop-ups/showrooms, design 
competitions, networking events, and currently, exhibitions and 
art shows that extend beyond the realm of fashion. Both editions 
of PAFF’s Polish Fashion Week were preceded with national de-
sign competitions open to Polish designers of all experience levels. 

In December of 2015, PAFF received the “Friend of the Polish 
Economy” award from the Trade & Investment Section of the 
Consulate General of Poland in New York. This award is granted to 
companies that have had a profound impact on the promotion of 
Poland overseas.



paff oundation.com
@paff _ny


